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JERBELT T

kura yakete

R OYAS=

sawaru mono naki

H REk

tsuki mi kana

Mizuta Masahide « Haiku

Mizuta Masahide was a celebrated poet who
also made his living as a samurai, a merchant,
and later, as a physician. Due to a lack of
consistent information, there is not much
known about his early life. However, it is
clear that from an early age Masahide was
deeply interested in, and practiced, waka, a
form of classical Japanese poetry. He also
studied with the great haiku master Matsuo
Basho (1644—1694). To honor their teacher
during his stay in the Omi province, Masahide
and a group of poets built him a small hut,
called the Nameless Hermitage (Mumyooan
M4, E). The poets studied with, and assisted,
Bashd in any way the master required. This
particular haiku remains Masahide’s most
famous poem. Coincidently, or not, it was
also Bashd's favorite.
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TRANSLATOR'S GLOSSARY

CHARACTER ROMA|I DEFINITION POSSIBLE SYNONYMS
—s kura (n.) building where things are | storehouse, storage room,
}E‘Z stored warehouse, barmn

naki (prep.) in the absence of without, lacking, minus, sans

IR

sawaru mono (n.) obstruction, barrier,
interference, hindrance,

impediment, block

something that prevents
access or movement

tsuki mi kana (n.) | the act of observing the
only natural satellite of

earth

moon viewing, viewing the
moon, moon watching,
beholding the moon, moon
beholding

yakete (v.) has burned down, burnt, is

in flames, caught fire

to be destroyed by fire
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NAME: DATE:

PHRASE BY PHRASE
JERJGE T T

kura yakete

R N OY A

sawaru mono naki

H REk

tsuki mi kana
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NAME: DATE:

MAKE IT FLOW

Now it's time to think about:

e  FORM: Do you want your translation to follow the same form? Will it have the same number of lines
and stanzas?

*  SOUND: Which sounds stand out to you in the original? Will your translation sound similar? Is that
important to you?

*  SYNTAX: This means the word order. Word order changes across languages, so you may need to
rearrange words so that the poem “flows” in English. Read your translation aloud. Does it sound
natural to you?! Read it aloud as a group. What do your group members think?

Remember that you can't possibly capture every aspect of the original language, and you can't avoid adding
something in the new language.
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REFLECTING AND FINDING MEANING

Group Member Names: Date:

Pick a scribe for the group, and work together to answer the questions.

What are the best parts of this translation, and why do you think they are good?

What elements of the original poem did you lose in the translation? What did you manage to keep?

Did you achieve something new with your translation, and if so, does it make sense in the poem or not?
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